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SIR THOMAS MORE 
a Hans Holbein the Younger, German, 1497/8-1543/4 
Oil on wood, 29% inches diameter 
Edward B. Greene Collection 


SIR THOMAS MORE 
Hans Holbein the Younger, German, 1497/8-1543/4 
Oil on wood, 1% inches diameter 
Lincoln’s Inn, London 
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A MINIATURE OF SIR THOMAS MORE 
BY HANS HOLBEIN THE YOUNGER 


IR Thomas More was one of the great spirits of the 
English Renaissance. Scholar, author, diplomat, he was 
Lord Chancellor in the reign of Henry VIII, and ultimately, 
a canonized saint of the Roman Catholic Church. A portrait 
miniature’ of this rare individual, by Hans Holbein the 
Younger, was the last addition to the remarkable collection 
of portrait miniatures made by Edward B. Greene before his 
death in 1957. It is a major example of its type, and is the 
earliest in date of the more than one hundred miniatures in 
the collection. 

Hans Holbein the Younger (1497/8-1543/4) who was a gener- 
ation later than Diirer and Cranach, was born in Augsburg. 
He received his early instruction from his father, Hans Holbein 
the Elder, a leading master of the late Gothic school in Augs- 
burg. By 1515, he and his brother Ambrosius were in Basle, 
where they were employed designing title pages and initials for 
the humanist and publisher John Froben. It was through 
Froben that Holbein acquired the patronage of Erasmus of 
Rotterdam. Gradually Holbein and his brother began to receive 
painting commissions, one of the first of which was to paint 
the banker Jacob Meyer, and his wife. The painting of Meyer 
is the first in a series of portraits that were to bring Holbein 
renown. It was for Meyer that Holbein executed ““The Madonna 
of the Burgomaster Meyer,” one of his most famous works. 
His reputation grew rapidly in the ten years he spent in Basle. 

In 1517, before he reached the height of his activities in 
Basle, Holbein traveled to Lucerne. Although there is no 


157.356. Oil on wood, diameter 29%”. Ex-Coll.: Private collection, New York. C.M.A. Bulletin, 
vol. 45 (March 1958), repr. p. 71. 
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definite proof of it, it is 
possible that, while he 
was there, he crossed the 
Alps and visited Lom- 
bardy. One is inclined to 
believe that he did be- 
cause, although always an 
essentially northern 
painter, his work shows a 
knowledge and under- 
standing of Italian art. 
For example, the Passion 
scenes he did in the 
Cathedral of Basle sug- 
gest that he was familiar 
with the work of Man- 
tegna. After his return 
from Lucerne, he painted, 


SIR THOMAS MORE in 1S19, what is con- 

Hans Holbein the Younger, German, 1497/8-1543/4 . = 
sped sidered one of his finest 
The Frick Collection portraits, that of Boni- 


fazius Amerbach. It also suggests a knowledge of Italian painting. 

From 1526 on, the forces of the Reformation were triumphant 
in Basle, and that year saw the end of Holbein’s work in the 
realm of religious art. The end of commissions for religious 
paintings, which were among his chief sources of income, was 
one of the reasons that Holbein left Basle to make his first 
visit to England. He went with letters from Erasmus to Sir 
Thomas More, who was at that time one of the most powerful 
men in England. The finished portrait of More, now in the 
Frick Collection in New York, is dated 1527 and was probably 
the first painted by Holbein after his arrival. Drawings at 
Windsor Castle of various members of the More family and 
household indicate that, from his first visit to England, Holbein 
was on intimate terms with More. 

Three or more circular miniatures’ exist today of head and 
shoulder versions of the first large portrait of More. The one 
formerly in the J. Pierpont Morgan collection,’ is on cardboard, 
with the head and shoulders set against a bright blue back- 
ground, and done in the characteristic water-color miniature 
technique. Two others are oil on wood: one in Lincoln’s Inn, 
2 For another version, see Dudley Heath,‘“‘Some Ancestors of Alphonso XIII and other miniatures 


in oil in the Collection of His Grace the Duke of Buccleuch at Montagu House,” Connoisseur, 
vol. 18 (June 1907), repr. in col. p. 136. 


3 Williamson, G.C., Catalogue of the Collection of Miniatures: the property of J. Pierpont 
Morgan, London, 1906, no. 5, pp. 9-10, pl. IV, no. 1. a 
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London, and the other, the recently acquired addition to the 
Greene Collection. The miniatures, which are dated between 
1532 and 1534, show More to be somewhat older than he was 
at the time of the Frick portrait. After a sojourn in Basle, 
Holbein returned to England in 1530 and remained there until 
his death in 1543. More’s favor with Henry VIII waned, and 
in 1532 he resigned as Lord Chancellor in protest against 
Henry’s religious policies. After his resignation, More retired 
to Chelsea, and it was at this time that the miniatures were 
probably painted. More was committed to the Tower in 1534 
for refusing to take the Oath of Supremacy, tried for treason, 
convicted, and beheaded in 1535. 

The Museum’s small portrait is subdued in color almost to 
monochrome blacks and browns. It embodies the conviction 
and strength of the sitter. It reveals the ability to portray the 
human personality that was the extraordinary achievement of 
Holbein’s art. The miniature has been seen and examined by 
Friedrich Winkler, and is considered by him to be “one of the 
few remaining portrait miniatures by the hand of Hans Holbein 
the Younger himself.’’* W. R. Valentiner® and Max J. Fried- 
lander® considered it to be definitely by Holbein, and notable 
for its remarkably fine condition. 

The miniature is important as a work by Hans Holbein the 
Younger, and it is also 
important because of its 
relationship to the later 
English miniatures in the 
Greene Collection. The 
collection possesses a note- 
worthy group of portrait 
miniatures by Hilliard, 
Isaac and Peter Oliver, and 
Samuel Cooper, among 
others, and also contains 
some very fine eighteenth- 
century examples. The 

és portrait by Holbein shows 

Hans the earliest beginnings of a 

Watercolor on paper mounted on piaying card, 234 tradition of portraiture 

that continued to the nine- 
Formerly J. Pierpont Morgan Collection : 

teenth century. The entire 

tradition is spanned by the English and Continental examples 
of the Greene Collection. HENRY S. FRANCIS 


‘Translation of letter from Friedrich Winkler, dated Apr. 26, 1956. 
° Translation of letter from W. R. Valentiner dated Los Angeles, Feb. 4, 1955. 
6 Translation of letter from M. J. Friedlander dated Jan. 24, 1955. 
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THE HELMARSHAUSEN LATIN GOSPELS 


An important twelfth-century Romanesque illuminated book 
made in the monastery of Helmarshausen, Germany, has been 
lent to The Cleveland Museum of Art by the generous action of 
an anonymous private collector. This rare volume comes from 
the celebrated manuscript collection of the late C. W. Dyson 
Perrins, part of which appeared at public auction in London 
last December.’ Mr. Perrins acquired the manuscript in 1906 
from Mr. Charles Fairfax Murray. 

The manuscript, the Latin Gospels, is an exceptionally fine 
one’ and is in an excellent state of preservation. It shows a 
rich and subtle use of burnished gold and silver, pastel blues, 
purples, greens, salmon pinks with occasional accents in other 
colors. The decorative pages begin with sixteen leaves of the 
Eusebian canon tables in colorful architectural frames and 
continue with four full-page Evangelist portraits at the be- 
ginning of each Gospel. Each of these portraits faces an opposite 
and complementary page of text in gold and silver which is 
set within a richly patterned framework. Not since 1957 when 
the Pierpont Morgan Library lent some of its treasures,* have 
Clevelanders had an opportunity to enjoy such fine pre-Gothic 
book design with un-excerpted illuminations still ‘in context.” 

Such a splendid book from the Romanesque flowering of art 
in the twelfth century could only result from the cooperative 


_ efforts of painter and scribe from a major scriptorium. The 


Benedictine monastery of Helmarshausen (near Paderborn, in 
Westphalia) was certainly such a center. This foundation was 
responsible for some of the most luxurious illuminated books 
of the period. Best known are several manuscripts of the 
second half of the century which were illuminated by Hermann 
of Helmarshausen and his co-worker.* The style of the latter is 
beautifully represented in our own collection by a page showing 
the Nativity on the recto side and Saint Matthew on the verso.* 


1 The Dyson Perrins Collection, Part 1... London, Sotheby, 1958, no. 3, pp. 15-16. 

2For a full description see: George Warner, Descriptive Catalogue of Illuminated Manuscripts 
in the Library of C. W. Dyson Perrins, Oxford, 1920, no. 120, pp. 286-287. 

3 Treasures from the Pierpont Morgan Library, Fiftieth Anniversary Exhibition, 1957. 

4Eg.(1) Gospel Book of Henry the Lion, Collection of the Duke of Cumberland, Gmunden, 
(2) Lansdowne MS. 381, British Museum, London, and (3) Gospel Book, MS. 142, 
Cathedral Treasury, Trier. 

5 33.445 This page comes from Trier MS. 142. George Swarzenski, ““Aus dem Kunstkreis Hein- 
richs des Lowen,”’, Stddel-Fahrbuch, VII-VIII, 1932, pls. 211 and 212, p. 263 ff. See also William 
M. Milliken, “Manuscript Leaf from the Time of Duke Henry the Lion,” CMA Bulletin, 
March, 1934, pp- 35-395 pls. on frontispiece and p. 34. 
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Franz Jansen® dates the gospels from the Dyson Perrins Col- 
lection earlier than these and other examples from this scrip- 
torium. He compares it with the work of Rogerus of Helmars- 
hausen, a goldsmith who worked at the very end of the eleventh 
century. The loan manuscript is probably contemporaneous 
with a small Psalter from Helmarshausen, now in Baltimore,’ 
which has been assigned to the middle of the twelfth century 
by Dr. Hanns Swarzenski.® 

The connection with earlier traditions and the immediately 
subsequent work from the same monastery is clearly depicted 
in the exhibition case. To the right of the Gospel Book is a rare 
example of the previous century from the island scriptorium of 
Reichenau on Lake Constance,’ and this suggests the simple, 
broad emphasis which is continued in part in the later manu- 
script. (A better comparison from the point of view of a tradition 
of ornamental and textile-like patterns could be made with an 
even earlier tenth-century book in the Morgan Library, the 
Stolberg-Wernigerode Gospels).'° In the exhibition case to the 
left of the loan Gospels is shown the Cleveland page mentioned 
above, by the co-worker of Hermann. In some respects the 
Gospel book anticipates the more opulent style of this later 
work. In this way the loan manuscript has been placed, so to 
speak, in art historical context. The interested visitor can easily 
make rewarding comparisons of pictorial style, decoration 
and script. 

It is especially fitting that the first American exhibition of 
the Helmarshausen Latin Gospels is here at the Cleveland 
Museum of Art. It complements and is complemented by a dis- 
tinguished collection of German medieval art in other media, 
i.e., the nearly contemporary works from the Guelph Treasure 
such as the so-called ‘‘Bernward Paten” and the reliquary arm." 

The pages of the loan book will be turned each Tuesday 
during the four months that it is on loan to the Cleveland 
Museum of Art (to June 30). WILLIAM D. WIXOM 


6Franz Jansen, Die Helmarshausener Buchmalerie zur Zeit Heinriches des Léwen, Hildesheim 
and Leipzig, 1933, pp. 21-25 etc., pls. 3 and 8. 

7The Walters Art Gallery, [//uminated Books of the Middle Ages and Renaissance, Baltimore, 
1949, no. 24, p. 11, and pl. XXI. 

8Hanns Swarzenski, “Recent literature . . . on medieval minor arts,” Art Bulletin, XXIV, 3 
(September, 1942, p. 296). 

952.88. William M. Milliken, “Title Page of a Reichenau Manuscript,” C.M.A. Bulletin, Sep- 
tember, 1952, pp. 177-183, pl. on p. 179. 

10M 755, from Corvie, note folios 65 and 100. Meta Harrsen, Central European Manuscripts 
in the Pierpont Morgan Library, New York, 1958, no. 6, pp. 12-14. 

11 30.505 and 2223.30. William M. Milliken, “The Acquisition of Six Objects from the Guelph 
Treasure... ,” C.M.A. Bulletin Nov., 1930, p. 165 ff. George Swarzenski, ibid. p. 371 ff and 
Pl. 319, p. 326 ff, Pls. 269, 270, 273, 281, 282, 285, 325b, and 326c. 


59 


4 
ee 


HELMET HEAD 
Bronze, 1952 Henry Moore, English 1898- 
Gift of The Junior Council of The Cleveland Museum of Art, 1958 58.470 


PONCHO, tapestry woven in wool and cotton : 
Peru, South Coast, Tiahuanaco Culture 
Design of geometric motives and stylized heads 
Gift of William R. Carlisle 
56.84 


| RECENT ACCESSIONS BRIEFLY NOTED 

| 


HORSE 
Glazed pottery Chinese, T’ang Dynasty, 618-g07 A.D. 
Anonymous Gift go” H. x 3154” L. 
55-295 


HANIWA HORSE 
Terra cotta Japanese, III-IV Century A.D. 
Gift of Mrs. R. Henry Norweb 2314” H. x 26” L. 
57-27 
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LANDSCAPE 

Oil on canvas 
Salvator Rosa, Italian, 1615-1673 
Gift of Rosenberg & Stiebel, Inc. 


A LANDSCAPE PAINTING BY SALVATOR ROSA 


A large romantic landscape’ painted about 1660-65 by the 
Italian painter Salvator Rosa (1615-1673) has been presented 
to the Museum as a gift from Rosenberg & Stiebel, Inc., New 
York. The painting was in the collection of the Duke of Hohen- 
berg, a relative of the great collector, the Prince of Liechten- 
stein, and hung in the Palais Liechtenstein in Vienna before 
coming to this country. 

Salvator Rosa painted portraits, battle scenes, classical and 
religious subjects, and, as in this case, imaginary landscapes. 
The figures play a subordinate part in the composition and the 
poetical, atmospheric effect of the trees, water, rocks and sky 
is the paramount interest. There is a romantic appeal in the 
dramatic touches of red, blue and yellow highlights, and in the 
yellow sky at the horizon line against cool greens and rich blues. 


158.472. Oil on canvas, 5634 x 69!% inches. Signed in lower right with monogram. 
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He was born at Arenella, near Naples, received an early 
training in the workshop of his brother-in-law, Francesco Fran- 
canzani in Naples and went to Rome in 1636. He lived there 
until his death except for the years between 1640 and 1649 
when he was in Florence where his house, the Accademia dei 
Percossi was a literary and artistic center. By the 1660’s he was 
at the height of his career and patronized by the royalty of 
Italy. Rosa follows the tenebroso innovations of Caravaggio 
which can be seen in his earlier work and in his melodramatic 
lighting. He was a versatile Renaissance type, well known by 
his contemporaries not only as a painter, etcher, and engraver, 
but also as a playwright, poet, and musician. He spans most of 
the seventeenth century and carries the romantic aspects of land- 
scape painting through the Baroque period into the eighteenth 
and nineteenth centuries, where his influence, particularly in 
England, is reflected in the praises accorded his work in the 
writings of Horace Walpole, Sir Joshua Reynolds, and Shelley. 


NANCY COE 


CAMEO BUST OF SAINT GEORGE 
Byzantine, X-XIII centuries 
Heliotrope (Bloodstone) 


Ex coll. Ducal Museum, Gotha 
The Dudley P. Allen Collection 


59-41 
A NEW FUND 
The Mrs. Chester D. Tripp Contributing Endowment 
Fund, established by Mrs. Chester D. Tripp........ $550.00 
APPOINTMENT 


Wai-Kam Ho has been appointed Assistant Curator in the 
Department of Oriental Art. Mr. Ho, who was born and 
educated in China, comes to the Museum from Harvard 
where he has been doing graduate work. 
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A MAY FESTIVAL OF CONTEMPORARY MUSIC 
For many years the Department of Musical Arts has hoped to 
emulate and to supplement the May Show by a concurrent 
series of programs devoted to contemporary music. A modest 
attempt was made in 1950. This year, however, a major festival 
involving many neighboring institutions is definitely planned. 
A majority of the programs will occur in the Museum. Details 
concerning program contents will be announced soon. It is a 
great satisfaction to announce the following institutions will 
share in the project: the Cleveland Orchestra (May 6); Oberlin 
Conservatory (May 8) chamber orchestra and concerti; Cleve- 
land Institute of Music (May 13 and 20) songs, instrumental 
solos, chamber music; Cleveland Music School Settlement 
(May 15) instrumental solos, chamber music; Western Reserve 
University (May 19 through 23) opera in Eldred Theater; the 
Museum (May 27) concerti for organ and orchestra. 

Admission will be free. Cards of admission to any or all 
events will be sent upon written application to MUSIC 
FESTIVAL, The Cleveland Museum of Art, Cleveland 6. An 
addressed, stamped, return envelope is required. Each card 
will admit one person. Because of space limitation, only two 
cards may be issued to any request. 


MEMBERSHIP REPORT 
Since the last report published in the March 1959 Bulletin the 
following names have been added to the Membership lists: 


SUSTAINING 


Baxter, Mrs. Matthew A. Hauser, Herbert C. 


Mills 


TRANSFER FROM ANNUAL TO SUSTAINING 


Horth, Mrs. H. M. Keller, Dr. Robert A. 


Thoburn 


Dencker, Mrs. E. 


ANNUAL 


Barrett, James D. 
Barrish, Mrs. S. 


Abbott, Alvin A. 


Bernstein, John T. 
Ake, Mortimer W. 


Bever, John H 


Akers, Ralph R. 
Anderson, Mrs. Martha 
Andres, Richard 
Andrews, John V. 
Armstrong, Mrs. Gordon 
Arndt, John P. 

Arnold, Paul W. 
Ashmun, Mrs. R. F., Jr. 
Austin, Ralph R. 

Bach, Mrs. William F. 
Barksdale, Mrs. A. Beverly 
Barnes, Patterson 

Barr, Mrs. Mason 


Bates, Mrs. Stanlee T. 
Baum, Mrs. A. W 
Bauman, Robert Warren 
Becker, Edmund 

Beery, Dr. Emerson B. 
Belding, John A. 

Bell, Harold 

Bell, Kenneth J. 

Benes, Frederick G. 
Bennett, Mrs. Bruce D. 
Bergen, Mary 
Bergstrom, P. B., Jr 
Bernardi, Mrs. Giacomo 
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Beyerle, Gordon 4 
Beyvl, Mrs. James W. 

Biehle, Frederick A. 

Bill, Dr. Herbert E. 

Bingham, Mrs. Robert E. 

Birr, Mrs. Robert E. ° 
Blackmore, Mrs. William C. 

Blick, Charles 

Blythin, William 

Bodfish, James M. 

Borden, Frank H., Jr. 

Bosworth, Franz W. 

Boyle, Dr. Paul Edmund 
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Braun, Dr. S. 
Brien, Mrs. David 
Brown, Charles C. 
Bruch, Mrs. Frank 
Bruch, Karl F., Jr. 
Brunner, Neal H. 
Bures, Mrs. Clara 
Buschman, Mrs. David R. 
Butterfield, Mrs. H. A. 
Butts, Fred 
Callahan, Mrs. F. J. 
Campbell, Mrs. Charles 
Campbell, Clifton F. 
Campbell, George M. 
Campbell, John L. 
Canfield, Mary 
Cannon, Dr. A. Elizabeth 
Canzoneri, Antonina 
Carey, Lewis 
Carran, Mrs. Lewis C. 

Carrel, Mrs. Angeline F. 
Carrier, Gilmore H. 
Cash, Dr. Helen R. 
Cave, Jere S. 
Celeste, 

The Honorable Frank 


Chamberlin, Mrs. W. B., Jr. 


Chapman, Fred K. 
Chapman, James E. 
Charles, Agnes H. 
Charlesville, F. A. 
Chase, Elsie Sayles 
Chernak, Edward S. 
Childs Frank E. 
Christie, Mrs. John B. 
Clark, Mrs. Marie E. 
Clark, Robert K. 
Clippenger, Charles C. 
Coad, Mrs. Gertrude 
Coblitz, Milton 

Cogan, Homer 
Cogswell, Mrs. Dewitt R. 
Cohn, Mrs. Harry A. 
Cohon, Mrs. Delbert 
Colbey, Ruth E. 
Comey, Mrs. F. H. 
Conners, Mrs. James T. 
Connors, Mrs. Elizabeth 
Conway, Mrs. William E. 
Cook, Carriebell J. 
Copp, Mrs. Lucille C. 
Corcelli, Diane 
Corrigan, Edward 
Coultas, Mrs. Robert M. 
Cowan, Milton J. 
Coyne, Mrs. Helen G. 
Cruden, Robert L. 
Culp, Glenn H. 
Cushman, Virginia 
Daschbach, Jeanne M. 
Davenport, David W. 


Davidson, Mrs. Herman A. 


Davis, Mrs. Walter E. 
Day, Dr. George T. 
Day, Margaret L. 
D’Costa, Mrs. Jeanne E. 
Dean, Grove P 

Dean, O. A. II 
DeFranco, Mrs. Carl A. 
Del Duca, Mrs. Michael 
Dempsey, Mrs. John B. II 
Denmarsh, Alberta T. 
Dike, Mrs. Hazel G. 
Ditchman, Mrs. Joseph P. 
Dolwick, Mrs. R. He 
Donley, Mrs. George W. 
Dougherty, Wade T. 
Douglass, Mrs. David L. 
Downing, Mrs. Shirley 
Draz, Mrs. Francis K. 
Dubin, Mrs. George L. 
Easly, James 

East, Frank D. 
Einstein, Mrs. Jac L. 
Engel, Mrs. Walter 
Englander, Alan H. 
Engstrom, Mrs. Arthur EF. 
Epstein, Mrs. Harold C. 
Ericson, Bernard E. 
Falconieri, Dr. John V. 
Farkas, Stephen A. 

Fay, Clyde O 

Felger, Clayton F. 
Findley, H. J. 

Fine, Abbey H. 
Fiordalisi, J. A. 

Fiscus, Mrs. Charles N. 
Fishman, Maurice 
Fitch, Edward Hubbard 
Foley, Mrs. George M. 
Forbush, Dallas H. 
Ford, Andrew 
Fosnaugh, Herbert L. 
Foster, Mrs. John Holmes 
Foxhall, Mrs. E. Bruce 
Franz, Mrs. Sheldon H. 
Friedel, Mrs. Hymer L. 
Friedman, Louis 

Fry, Mrs. Richard 
Fuchs, Hilda 

Furcello, Mrs. Frank 
Gaines, Renford G. 
Galvin, Mrs. Sydney N. 
Gardner, Dr. W. M. 
Gausby, Mrs. Edgar B. 


Geiselman, Mrs. W. E., Jr. 


Gergen, John W. 
Germane, Norman 
Gibson, Raymond L. 
Gilchrist, Mrs. Joseph A. 
Ginsberg, Mrs. Edward 
Glamser, Arthur Denton 
Gleason, James 
Gogolick, Roland M. 
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Goldman, Mattis Y. 
Goldrick, Mrs. Howard E. 
Goodman, Mrs. David 
Goodridge, T. R., Sr. 
Gottfried, Larry 
Gotwald, Mrs. Robert 
Gould, William A. 

Graf, Mrs. Regina C. 
Grant, Mrs. Benjamin 
Greene, M. M. 

Greiner, Ralph C. 

Grim, Frances 

Gross, Helen 

Gross, Jerome R. 

Gruver, Mrs. John H. 
Gunton, William E. 
Haas, Carl E. 

Haas, Dr. Leonard J. 
Hadden, Mrs. Dorothy B 
Hadley, J. David, Jr. 
Hagesfeld, Mrs. B: R. 
Hale, H. Robert 

Hall, Mrs. James E. 

Hall, Mrs. William C. 
Hammond, Mrs. Philip A. 
Hann, Mrs. W. F. 
Hanna, Mrs. Mary Louise 
Hansche, Adeline 
Harding, Albert B. 
Harding, Mrs. William A. 
Harmon, Dr. Mary Clare 
Haseltine, Bradford D. 
Hausmann, Mrs. Arthur K. 
Havener, Robert K. 

Hay, Marie C. 

Hays, Robert L. 

Head, Dr. Louis R. 
Hecker, J. Earl 

Heintel, Carl C. 

Henn, Ruth M. 

Henry, Mrs. James B. 
Herbruck, Mrs. Charles G. 
Herman, Mrs. Nathan L. 
Hexter, Mrs. Roy M. 
Hill, Mrs. Dana 

Hill, Mrs. George C. 
Hirsch, Mrs. Sidney L. 
Horsburgh, Thomas P. 
Hosford, Harry W., Jr. 
Hottenroth, Fred 
Hough, V 

Hruschka, "August A. 
Hunt, Mrs. George T. 
Hunt, Mrs. Sydney A 
Isaac, Robert 

Jackson, Mrs. Clara 
Jackson, Sandra 

James, Mrs. John H. 
Janke, Dr. Herbert P. 
Jankowski, Mrs. Jean Marie 
Jelepis, Mrs. Leonard T. 
Jenkins, Mrs. R. W., Jr. 
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Jewitt, Robert Moore 
Johnson, Mrs. Mayo 
Jones, Chester A. 
Kelley, Margaret L. 


Kelley, Mrs. Walter C., Jr. 


Kendrick, Mrs. Suzanne 
Kestner, Edgar A. 
Kichler, Robert J. 
Kishel, Mrs. Chester J. 
Klein, Edward 
Koelliker, Mrs. James E. 
Kohorn, Jeanne 

Kosich, Frank M., Jr. 
Krimmel, H. EF. 

Krins, Maria 
Kruenhold, Mrs. N. 
Krulee, Gilbert K. 
Kumin, Ruth A. 
Laisure, Mrs. Earl 
Lansdale, John 
Lapham, Mrs. Lowell W. 
Laux, James J. 
Lawrence, R. E., Jr. 
Leavitt, Dr. Robert I. 
Lemmon, E. Scott 
Leonard, Richard S. 
Levin, Mrs. Dan 

Levin, Dr. Erwin 
Levine, Mrs. Helen A. 
Lewis, Kemble S. 
Liebert, Theodore F. 
Lighter, Willard C. 


Lipman, Mrs. Michael H. 


Lipman, Richard 

Litt, Mrs. Sanford 
Livensparger, Clark C. 
Locher, Ralph S. 
Locke, Mrs. Charles 
London, Mrs. Ethel K. 
Lorig, Frank W. 


Loughborough, Dr. Dwight 


Lounsbury, Charles W. 
Ludwig, Harvey 
Ludwig, Sidney 
Lukasik, Raymond 
McAllister, Paul R. 
McChesney, Samuel P. 
McGlumphy, Moyn 
McLaren, Harris B. 
McLellan, Mrs. John M. 


McQueen, Mrs. Alphonzio 


Mack, Cy 


MacLaren, Mrs. David S. 


MacMillan, Donald E. 
Madden, Betty C. 
Margolis, David 
Margarett, Mrs. C. C. 
Markhan,, Virginia G. 
Marshall, William M. 
Marston, John Mitchell 
May, Laura M. 
Meaden, Douglas S. 


Meieran, Mrs. Rae 
Mendes, Morton 
Metz, Mrs. Dale H. 
Meury, Mrs. Evelyn L. 
Mielenz, Richard C. 
Minnett, R. W., Jr. 
Mischka, Mrs. Z. H. 
Moorman, Clayton R. 
Morgan, Vernon H. 
Murphy, Mary B. 
Nelson, Charles F 
Nelson, Raymond J. 
Newman, Mrs. James 


North, Mrs. Harold Diodate 
Nye, Mrs. Walker Hamilton 


Oberstadt, Mrs. Peter B. 


O’Hara, Mrs. Raymond J. 


O’Neill, Wilbert J. 
Owens, Horatia 
Owings, Mildred 

Page, Helen C. 

Paisley, Mrs. James W. 
Palay, Mrs. Alfred 
Pallister, H. D. 
Palmer, Mrs. Ann 
Parker, Mrs. R. Burton 
Pavlos, Mrs. Catherine 
Peasley, Carole 

Peroni, Mrs. Dolores 
Pervorse, L. J. 
Pickford, Mrs. Frederic 
Pierce, Priscilla 
Pimsner, Dr. Arthur A. 
Pine, Walter L. 


Polansky, Mrs. Norman A. 


Politzer, Robert F. 
Poole, Mrs. Gertrude W. 
Port, Frederick J. 
Pretzer, Walter F. 
Probeck, R. P. 

Proctor, Mrs. Stanley M. 
Prokasy, William F. 
Proshek, Mrs. William A. 
Ptak, Mrs. Laurence 5. 
Quade, Rita 
Raudebaugh, Mrs. K. S. 


Recknagel, Mrs. Richard O. 


Reed, Dr. Faith 

Reed, Mrs. R. Weldon 
Reese, Marguerite M. 
Rehor, Mrs. Ann W. 
Reiff, Theodore J. 
Reycraft, Dr. James L. 
Reynolds, William B. 
Richardson, Mrs. Myrtle 
Rizzo, Dr. Russell P. 
Roberts, Mrs. Margaret 
Rodrick, Mrs. Robert 
Rosen, Marvin R. 
Rosenberg, Ethel E. 
Rossin, Maurice S. 


Rothkopf, Ben 
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Routt, Mrs. Don H. 
Rowley, Mrs. Russell K. 
Rutter, Charles H. 
Ryan, Harry J. 
Salter, Mrs. H. B. 
Saraga, Mrs. Teressa 
Sauto, Mrs. Dorothy 
Sawdon, W. W. 
Sawyer, M. H. 
Scain, Fred 
Schanz, John M., Jr. 
Schefft, P. A. 
Schmidt, Ernest L. 
Schmidt, Esther F. 
Schmidt, Nestor A. 
Schmidt, Wesley G. 
Schneerer, William F. 
Schulman, Paul D. 
Schwartz, Eugene B. 
Schwartz, Irving 
Schwarz, Sidney S. 
Schope, Arthur D. 
Scott, Dr. Ernest P., Jr. 
Seidman, Lewis J. 
Sersig, Reverend Jack L. 
Shafran, Mrs. John 
Shantz, Mrs. John E. 
Shea, Henry J. 
Shepherd, Dorothy H 
Shoham, Mrs. Lucy 
Sikorovsky, Mrs. F. J. 
Skrovan, Michael A. 
Sladeck, Roberta J. 
Smolik, E. F. 
Snyder, Mrs. Joseph C. 
Soper, Forrest W. 
Sorensen, Ardyce I. 
Southworth, Bertine 
Spruill, Mrs. Dorothy L. 
Statham, Leonard T. 
Steber, Mrs. John J. 
Stefani, Michael L. 
Steffens, Mrs. Henry R. 
Stern, Mrs. Herbert 
Stout, Mrs. Robert W. 
Studsgaard, Anker C. 
Stump, Mrs. Donald 
Sugerman, Norman A. 
Sullivan, John K. 
Susman, Mrs. Gertrude 
Sweeney, George B. 
Taylor, Georgia Ann 
Teplansky, George J. 
Terry, Mrs. Charles 
Thoburn, David M. 
Thomas, Robert E. 
Thomas, Mrs. W. W. 
Thomas, William G. 
Thrall, William A. 
Tiffany, H arris G. 
Tischler, Mrs. George A. 
Turos, Mrs. Lucille B. 


Tuthill, Marilyn D. 


Wedgwood, Dr. Ralph Wilson, Mrs. R. Stanley 


Uhlir, Louis, Jr. Weed, Mrs. Rose Witt, R. M. 
Vance, Mrs. George C. Wegat, Arthur E. Witzky, Julius i = 
Van Deusen, Mrs. George S. Weichman, Dorothy E. Wood, A. W. 


Venables, John J. 

Viden, Jean F. 

Vinborg, Raymond J. 
Vincellette, Mrs. Raymond 


Weinberger, Mrs. Herman 
Weinberger, Leon W. 
Weinstein, Ben 

Weiss, Mrs. Harvey 


Wood, Alexander T. 
Wood, Hilda 
Wood, J. G. 
Wyckoff, Stanley R. 


Vincent, Sidney Z. Weitz, Mrs. Myron A. Yenne, Harlan S. 
Voglein, Nick Weizman, Rose Yewell, Jack C. 
. Wachtel, Lee Wesselmann, R. A. Young, William G. 


Wallack, Sam 

Walmsley, Mrs. Mildred M. 
Wanser, Ralph 

Ward, James A. 

Wargo, William A. 
Wasson, Stanley P. 
Waterbury, Irving 

Waters, George A. 
Webster, Robert C. 


West, Mrs. Georgianna Tree 
Whitlock, Sally 

Widen, Ross EF. 

Wiener, Dr. David A. 
Wightman, Mrs. Ralph E. 
Wiliger, J. M. 

Williams, William J. 
Wilson, Foyn A. 

Wilson, Linda L. 


Zander, T. W. 
Zeletzky, Mrs. Maria 
Zell, Dick 
Zies, Carl W. 
Ziherl, Louis A. 
Zimmerman, H. Arthur 
Zingelman, Donna M. 
Zollar, Norman C. 
Zubricky, Verne 

Total Membership—8,071 
COURSES FOR MEMBERS 

ROMANTICISM IN THE ARTS, by Edward Henning. Three Tuesdays, 
3-30-4.30 p.m., beginning April 7. A survey of the Romantic painting, music 
and literature of the nineteenth century. The arts will be compared and 
related to the social background of the period. 
JAPANESE FLOWER ARRANGEMENT, by Margaret F. Marcus. Six 
Tuesdays, 2.30-4.00 p.m., beginning April 7. Traditional modes and the 
modern manner. Lantern slides, demonstrations of techniques, and with 
the opportunity for members to make arrangements with their own vases 
and foliage. 

FLOWERS FOR THE HOUSE IN FORMS INSPIRED BY THE GREAT 
PERIOD STYLES, by Margaret F. Marcus. Six Fridays, 10.30 a.m.-12.00 
m., beginning May 8. Lectures illustrated with lantern slides. Opportunity 
for the study of techniques and for members of the class to make arfange- 
ments, under direction, with their own flowers and containers. 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays, New Year's Day, Memorial 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 


SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 


December 25 MEMBERSHIP 

LIBRARY Foundation Benefactors contribute $500,000 
The art library is free to the public at all times. 100,000 
Books and current magazines for reference and Benefactors contribute 5,000 
photographs for loan are available. Lantern slides Endowment Fellows contribute 10 000 
for loan are on the Library floor. Open daily from Fellows. in Pecpetait 5/000 
9 a. m. to 4.45 p. m. except Sunday amd Monday. for 1,000 

From October through May the reading room is Living or Memorial Endowments ? 
open Sunday, 3 p. m. to 6 p. m. and Wednesday, : ibut zs tes 500 

9 a. m. to 7.30 p. m. contribute any sum above 

Special Life Members contribute 500 
RESTAURANT Life Members contribute 250 


Manager JANICE LonG 
Luncheon is served from 12.15 p. m. to 2.15 p. m., 
Tuesday through Saturday. 

Afternoon tea is served from 3.15 p.m. to 4.30 p.m. 


Fellows contribute annually 100 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL, 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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CALENDAR FOR APRIL, 1959 


m. 


m. 


m. 


m. 


m. 


m. 


m. 


m. 


Lecture: The Helmarshausen Latin Gospels and Related 
berg of Art. William D. Wixom, The Cleveland Museum 
of Art 

Film: Dreams That Money Can Buy. Directed by Hans 
Richter. Seven dreams shaped after the visions of con- 
temporary artists. Awarded “The International Prize” at 
the Venice Film Festival in 1947. 


Young “People: Children of Russia, Martin and Gaston, 
Danse Macabre, The Steadfast Tin Soldier, and three UPA 
Cartoons, a program of short films. 68 min. 

Gallery Talk: Modern European, Painting. Marguerite 
Munger. 


. Lecture: Modes of Expression in Music and the Visual 


Arts. James R. Johnson, Western Reserve University. 


. McMyler Organ Recital. Walter Blodgett. 
. Cello Recital. Rolf Stérseth, Cleveland, Earl Kelly, pianist. 
. Film Lecture: Greece Today. Mrs. Eugene R. Miles. 


Sponsored by the Garden Center of Greater Cleveland. 
(Holden Lecture on Outdoor Art.) 


Young People: The Silent World, a film in color of undersea 
life. 86 min. 


Gallery Talk: Italian Renaissance Painting. Martha 
Carter. 

Lecture: Jade in Chinese Religion and Ritual. S. Howard 
Hansford, Professor of Chinese Art and Archaeology, 
University of London. 


. McMyler Organ Recital. Walter Blodgett. 
.Curator’s Organ Recital. Walter Blodgett, Curator of 


Musical Arts. 


. Piano Recital. Robert Goldsand, New York. 
. Young People: Fortunes of Captain Blood, an old time 


pirate plies his trade on the Spanish Main. 98 min. 
Gallery Talk: 19th Century English and French Painting. 
George Reid. 

Film: 8 x 8. Directed by Hans Richter. A series of 8 
episodes, “part Freud, part Lewis Carroll” with partici- 
pants including: Jean Arp, Marcel Duchamp, Calder, 
Max Ernst, Jean Cocteau, and Yves Tanguy. 


. McMyler Organ Recital. Walter Blodgett. 


Films: Vampyr, The Sea Horse, Easter Island, Land With- 
out Bread, and Hobbies Across the Sea. Short films illus- 
trating Surrealism in reality. 


. Young People: Musical program by The Cleveland Insti- 


tute of Music. 


m. Gallery Talk: The Treasure Room. Dorothy VanLoozen. 


3 


. McMyler Organ Recital. Walter Blodgett. 


m. Missa Solemnis by Beethoven. St. Paul’s Festival Choir 


m. 


and members of the Cleveland Orchestra. Directed by 
Walter Blodgett, Curator of Musical Arts. At St. Paul’s 
Episcopal Church, Cleveland Heights. (Admission charged) 
Lecture: Chinese Art and the Western Humanist. Laurence 
Sickman, Director, William Rockhill Nelson Gallery of 
Art, Kansas City, Missouri. 


EXHIBITIONS 


. Helmarshausen Latin Gospels (12thc.German Manuscript), 


through June 30. 


. Mythological Animals. 
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